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X. Pham, 1967— ) . Ui 4§z - % (Barbara Tran,
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ft, PN U30REE CAABTEANUE127, A
AL 2288 L RREAE28F . AR 16HE (R4S
P L BCCEEI08E . AR EE6EE

XTI S, WREXR VL EYE S
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19934FZEl K « kAR KW (FH S 3£

BT C521975—1990)  (The Emergence of Voices:

80

Vietnamese American Literature 1975—1990) , iXj&
o TR B SO HEAT B BOME RV G T AR R A BT Y
ST, KR SCE T, B - o < e R
A5 BBE S0 7 BT TS BRI S E, IR R
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R g s R A R S 1 Sk S0 AN S [l
BB Z A BeAh, RN N B S AEE B
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AT 5T o

= NILERBI K= . BB B KR

U5 1R SO AU I, AR SO A SRR 7 SC
SRR R, SR T EERERM . Bk
b, B SCEER AT LA AP RSS: BE—RONR
el X IEBE SO E RO R . R SR
FE BRI AR AR A2, B ek B 1 R 2 AN 221
SEREEBE; 25 O B . B A R A A
P A= 3% ) TR, 28 FSC A S 1 B g e RS A FE i AR A Al
ESBEP PS8, A3 ARG 0o £ XFIX
— I BURE G0y 7 Chybridity) 8L, EE
AT T RAB AR

(—) KARH# e K S BELFHRFEH

TS SC2E RS B ), A A BT SR
AT (A () 32 A, DA S P e B T X R A R AR



SROBME 9Kk Ty: WG E0: SEFE B S0

e BAKR] 53 g =ANJr

Sy IR . X EEEER 2 T
Hmz . AL s AL B RS 5
WIERRE 7R &E e 2 Bz, AL
fibs A AR S T ST B AR 48, A3 — AR
RUA ST, A N ESRBE A 7 I e o

Bt G *% (Nguyen Thi Thu-Lam, 1940—) [f]
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B AR AT T . OERD) P, ok
Wt B S B 26 [ 22 ey R T B S 2R —
TR, AR SR AR I 1L54K, Al TS AR A
TEIE ZLRIIAE Z 0], TEVE M o 03X 4 /s Ul B
AR R ROR N [R5 2 Rl 7 50, B —R
SR T ARG BV R 2 I R e
(ZEZD) PFrid,  “PrsE FRSCH4 NIRAESREL,
WHMER” ©, T — RS2 S 5 O T B
RIS 704 FRT R0 I L A IR, #1141
P R R N0 R B B 43

bR T EIRES, TR (KE)  (Burning,
2010) I (RIS )  (Night Sky with Exit
Wounds, 2016) ¥4~ NiHE 5 B ACAAHE S, 16
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Moo BENNINI (Z4)  (Changing, 2009) LLffifh
PZEMARIR T — D LK E NS, AR
SR IR T S 0 A AAN E ) fris . SR Eg Al
S B AE RS s BRI AR 2 B G
() M RS A g A SO AR TP R I SRR . R R
(GB Tran, 1976— ) I (#3E: —BIZIEIRTT)

83



sKEHE KT MILG R T PR S

(Vietnamerica: A Family's Journey, 2010) LLE{%
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CXFRATFTREY  (The Best We could Do, 2017) .
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Origin and Trend of Vietnamese American Literature

Zhang Longhai Zhang Yingxue

Abstract: Vietnamese American literature is largely a result of the Vietnam War. Based on the tragic suffering and identity crisis
of Vietnamese Americans caused by the Vietnam War, this article explores war theme and identity theme in Vietnamese American
literature. By analyzing the research status of Vietnamese American literature at home and abroad, this article argues that Vietnamese
American literature has entered the process of American literary canonization with a rapid growth of 1.5 generation of Vietnamese
American writers and the emergence of excellent Vietnamese American works. Meanwhile, the study of Vietnamese American
literature becomes a rising branch of the study of Asian American literature.

keywords: the Vietnam War; vietnamese american literature; war theme; identity theme
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